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When preparing for a trip, we have little doubt that we will need a cosmetic bag with our toothbrush. When it 

comes to a tea-bowl-set for matcha, we may have many arguments why it is better to leave such things at 

home. Trip situations are often non-standard, and we worry about our precious tools or think that we would be 

too busy. We understand the moments with a bowl of green tea on the road as something like a special treat; 

lovely but far less important than our toothbrush. It is unfortunate that we usually end up leaving our Ocha 

tools unused in the safety of their storage places. 

Recently I have been taking my basic tea kit with me, 

even when traveling to places like Antarctica. More and 

more I believe that as much as I need fresh breath with 

clean teeth, I need a healthy mind with unlocked creativ-

ity. Ocha provides me exactly that. Meditations over the 

tea soothe my exposed nerves while traveling but, even 

more importantly, give me courage to serve strangers on 

the road. Hospitality in general may be measured by our 

readiness to care for those who are in need, and espe-

cially in conditions that feature chaos. The art of Ocha 

represents the ultimate hospitality, giving wonderful op-

portunities to befriend people whom we would otherwise 

leave behind as unknown strangers. 

The miracle of mutual friendship initiated by Ocha showed up again about a month ago while camping in 

Death Valley, California. I was there with my friend Gin working on a research project about the moving stones 

at the Racetrack playa. Mr. Ko, a stranger to us, came to the desert of the Death Valley trying to escape from 

burdens of his life in San Francisco. He was seeking comfort and inspiration. Fascinated by the mystery of the 

racing stones, he yearned to sense the unknown power. He imagined the power connected to the Racetrack 

as a spiritual entity that might comfort his injured and unhappy soul.  

We met on the playa during a hot afternoon and discussed available hypotheses about the tracks imprinted in 

the mud of the dry lake. In the mood of our talk we shared stories about our lives but remained strangers. 

Then, in the evening at the camp, I invited Ko to join Gin and me for a bowl of matcha. We added one boulder 

to our already settled seating arrangement. Another big flat boulder was our table. With the tea tools on it, it 

changed from a common stone to a sacred central space. We did not talk much, but we sensed each otherõs 

presence. The mountains around turned dark, and we felt as if our personalities melted to one material where 

there was no difference between humans and fauna, flora or rocks.  

The next day Ko left the camp very early. He went to the playa where we met again later in the day. He told us 

that he was considerably healed from the chaotic condition of his mind. He thanked us for finding the balm for 

which he was searching. He located the spiritual entity in the simple acts of hospitality rather than in the mys-

terious power prompted by the racing stones. He still had his curiosity for the traces left behind the stones, 

but the tea shared around the stone table in front of the backdrop of the vast valley and mountains was what 

brought contentment to our friend Ko, who came to the Racetrack playa longing for peace. 

Ko, Gin and I knew that we had experienced together something special, a mystery of giving and receiving 

where strangers come to know each other. We rediscovered the joy which tells us that you, me, we and the 

world indeed coexist.  
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My experience of taking my traveling tea kit along with my toothbrush guided me to several points: 

- It is good to take my basic tea kit - bowl, chasen, chashaku, matcha tea and 

sweets.  

- It is rewarding to think deeply on my choice of chawan tea bowlð it keeps me 

good company with shared memories. 

- It is important that my tools do not take much space in my suitcase ð even a 

cap and gloves may serve as good wrapping materials. 

- It is wise to take opportunities - the trip will definitely bring them. 

- It is important to trust my own creativity ð a simple flat stone transforms into a 

good little tray for sweets. 

- It is hospitable to let people behave in unbounded manners ð guests like to 

enjoy their creativity. 

- It is a must to always be honest, humble and give the best I can ð Ocha no wa, 

multiple meanings of a circle of friends around a bowl of tea, will surely heal 

wounded hearts and encourage us to live for and in peace and beauty.                                                                                                                                

Our traveling kit for Ocha may change into magical vessels for friendship and joy. Therefore let us not leave them home in their boxes in the 

closet!   

 

Darja Kawasumi is a former member of the Association. She returned to her mother country, the Czech Republic, where she owns a Japa-

nese restaurant called Miyabi. She wrote the article to share her recent thoughts on what a bowl of tea can do and to greet her friends in 

the DC area with whom she studied Ocha.  

For several years Bill and I have been fortunate to open our home to the Washington DC chapter of Urasenke. We are always amazed and 

delighted at the magical transformation of our tatami room from the occasional gathering place of family and friends, and sometimes over-

night guests, to a setting very similar to what we often experienced in Japan. Our everyday lives are often so busy that we hurry to and fro 

past the stone step leading into the room without stopping to appreciate the treasure 

under our very own roof. We have all of you to thank for making it possible to savor the 

aromas, flavors and visual pleasures of Japan without even putting on our shoes to go 

out!      

The Spring Chakai of  2011 was especially meaningful in view of the tragedies which  

had befallen Japan just a few days before the planned gathering.  All of the guests and I 

are sure all of the members of Urasenke arrived with heavy hearts.  We grieved for the 

many people who lost their lives and for those who survived but were left with nothing.  

The gathering provided an opportunity to realize that the Japanese tradition of Tea en-

courages reflection and inner strength. It makes us aware of the beauty in small things 

and provides a link from the past to the present to the future. At the Spring Chakai on March 19, I believe that all the guests were thinking 

about friends in Japan as they enjoyed the sweets, the tea itself, the variety of bowls and all the other details which made it a special day.   

S P R I N G  C H A K A I 
B Y  M A R G A R E T  B R E E R 
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From early May to June every year, the light post of the Urasenke DC branch on Hector Road in McLean, Virginia is adorned with many large 

white flowers that create an arresting focal point in the front garden. The breathtaking clusters of flowers greet those visiting the branch for 

tea lessons week after week into early Summer. These flowers are known as Tessen( ) in Japanese and as óClematisó in English.  

History - Tessen ( ), its name derives from the characteristic of the vine being slender 

but as strong as steel wire. It is of Chinese origin and has six petal-like calyces ( ). The 

English name is from the ancient Greek klématis, a climbing plant, probably of the periwin-

kle family.  

The most well-known Japanese native species is the Kazaguruma( ) or pinwheel, which 

has eight large calyces. The Chinese native was introduced to Japan in the Momoyama or 

early Edo period; however, the Japanese selections were the first that reached the European 

gardens in the 18th century before the Chinese species were identified in their native land at 

the end of the 19th century.  After British horticulturists crossbred and improved Clematis in the 1850s, gardeners became enthusiastic 

about the vines and they have maintained their popularity through the years. 

Although the flowers of Japanese native Kazaguruma are notable in their appearance, it was the Chinese Tessen which appeared first as a 

chabana in a chakai recorded in the May 1612 diary of Chanoyu of Urakusai ( ), a younger brother of Oda Nobunaga.  Several dec-

ades later, in March of 1654, Kazaguruma was mentioned  for the first time as a chabana by Katagiri Sekisyu( ).  

There are roughly three hundred species and cultivars of Clematis found throughout the temperate region of the northern hemisphere.  

Many of these hybrids are derived from either the Chinese or the Japanese native species. New hybrids are continuously cultivated; they are 

named for their hybridizers or particular characteristics.   

Toxicity - One should be aware that a compound found in Clematis is extremely irritating to the skin and mucous membranes. It causes inter-

nal bleeding of the digestive tract if ingested in large amounts. It is a good idea to wear gloves  

when pruning Clematis.  

Culture - In Japan, Tessen is not only admired by gardeners as a flowering plant, but is also 

highly prized in various art forms. Tessen serve as design patterns for kimonos, clothing, Makie 

lacquerware, objects in Ikebana arrangement, and family emblems such as the Hana-Tessen 

shown in the photo.  The design of Tessen is considered to be an auspicious one: it is said that 

the strong vines and vigorous growth habits of Tessen symbolize a flourishing and prospering 

family.  

 

http://en.wikipedia.org/wiki/Ancient_Greek
http://en.wikipedia.org/wiki/Vinca
http://en.wikipedia.org/wiki/Vinca
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Treatment in Chabana  - As flowers for chabana, Tessen has been favored by many noted chajin 

in the history of Chanoyu and used in summer chabana selections. To showcase the vinery stems 

and hanging nature, Turibune( ) or Kakehana( ) arrangements are recommended. In 

addition, other treatments such as usage of Take-Ichijyu-giri( ), Nijyu-giri( ), and 

Take-tsurifune( ) containers are also commonly used when the Tessen is used alone.  For 

the woven basket container made of Katsura' ) (laurel), or Do-himo( )(copper ribbon.) 

Clematis can be accompanied by flowers like white alder ( ), gooseneck loosestrife ( ”

), or other similar flowers. If possible a smaller flower with a bud and a soft curly stem and 

leaves should be selected. If a scroll in the Tokonoma together with a Tsuribune is desired, a long 

 vertical scroll should be selected in order to create a nice visual balance with the hanging base. 

The hanging base should be positioned slightly below the middle of the scroll so that the bottom 

of the hanging base is not easily viewed by the guests.   

Links:  How to propagate Clematis from a cutting. 

http://www.ehow.com/how_7642517_propagate-clematis-cuttings.html 

Where to order on line:  

http://www.whiteflowerfarm.com/clematis.shtml 

References:  

Ohio University Extension: http://ohioline.osu.edu/hyg-fact/1000/1247.html  

Colorado University Extension: http://www.ext.colostate.edu/pubs/columngw/gr100709.html 

Ochajin no Tame no Chabana Saijiki  published by Sekai Bukasya  ISBN978-4-418-08900 -0 

Photos by Aiko Ichimura 

P O R T A B L E  T E A  S E T 

W O R K S H O P  R E P O R T  B Y  KE I  H A T A N A K A 

Our workshop on the "Portable Tea Box"  took place on May 22, 2011 at Margie Linnõs lovely house. A total of ten people participated in the 

class.  

There were two class sections. The first section was taught by Miyahara-sensei. She taught us how to create our own portable tea box 

(Mitate) and showed us different tea scoops, tea boxes, and different ideas about putting them together.  Everybody brought and shared 

their own items which might be put into the portable tea box. Miyahara-sensei told us, "It is important to know what an original tea box looks 

like so that you can create your own special tea boxes." She also mentioned that some people bring portable tea boxes everywhere they go. 

òThat way, they can always enjoy a nice cup of teaó.  

In the second part of the class, all of us went outside and took turns making tea. The weather was perfect and even had a nice wind. This 

was the first time I participated in a class that made tea outside. I had a memorable experience and it was a very fun gathering with lovely 

people. 

http://www.ehow.com/how_7642517_propagate-clematis-cuttings.html
http://ohioline.osu.edu/hyg-fact/1000/1247.html
http://www.ext.colostate.edu/pubs/columngw/gr100709.html
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Imagine being seven years old and spending a semester studying abroad with your entire class. 

The second grade at Sidwell Friends Elementary has done just thatñor at least, as close to it as they could without signed permission slipsñ

in their spring semester. They have spent the past months learning about Japan, and filling their classroom with photographs, artifacts and 

hand-written haiku.  

As has become an annual tradition, the second grade class at Sidwell Friends invited 

the Tankokai to visit and perform a tea demonstration.  

The Tankokai brought tatami, shoji screens and materials, which transformed part of 

the studentsõ already very Japanese-themed classroom into a tiny tea room with invisi-

ble walls.  

Akiko Takagi served as the master of ceremonies, Motoko Sarsok was the otemae, 

Yumi Yamasaki served as hanto, and Mina Roepke was first guest. Four other guests 

were Sidwell second graders, wearing yukata, who had won a drawing to participate in 

the demonstration. 

The students, who had been preparing eagerly for this event, were familiar with the 

four principles of Chanoyu. The second grade guests, as well as the other students 

looking on, were intensely still and quiet throughout the demonstration. 

One question that the students asked after the demonstration was how long it would take to master the art of tea. They were astonished by 

how long the members of the Tankokai had studied; most had been in Tankokai for longer than the children had been alive!  

The Tankokai members, as well as the Sidwell students, felt gratified and thankful for this chance to meet together over a cup of tea. 

This haiku, written by a second grade student at Sidwell, reads: 

Petals 

Divine bright petals 

Rainbow blankets on the ground 

Spring flowers blooming  

O C H A  N O  W A 
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E L E M E N T A R Y 

C O M M U N I T Y  O U T R E A C H  BY  M I N A  R O E P K E 

A fund-raising luncheon organized by the Trust for the National Mall, the offi-

cial non-profit partner of the National Park Service, was held under tents in 

the Mall on May 5. Each year there is a diplomatic partner for this event. The 

Japanese Ambassador, Ichiro Fujisaki, was named honorary co-chairman this 

year; however, he has since resigned due to the dire circumstances caused 

by Tohoku Earthquake. The event is also designed to publicize the 2012 cen-

tennial of the Cherry Blossom Festival. The Japanese-themed decor and a 

demonstration of Chanoyu with koto music in the background added a touch 

of Japan.  If the volunteers of the Chanoyu demonstration looked a bit wind-

blown, it was due to the strong breezes across the Mall.   

 

C H A N O Y U  D E M O N S T R A T I ON FOR òTRUST FOR THE NATIONAL MALLó 

C O M M U N I T Y  O U T R E A C H  BY  M I O K O  M I L L E R 


